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which young women and girls are engaged in covering large 
glass bottles and carboys with wicker-work. " Penzance Fish- 
ing Boats at Anchor" (86) is another excellent picture by Ar- 
thur Quartley. By John R. Tait is a charmingly painted " Misty 
Morning" (90). An "Evening," by H. Bolton Jones (91), and 
"A Pasture," by D. W. Tryon (97), are interesting pictures — 
the former is almost a " black-and-white." By T. Addison 
Richards, is The Ford, Elfin Gorge, Pa. (92). 

In the ne,\t panel, Childe Hassam's "Snow Storm on the 
Boulevard" (104), A Pumpkin Field (108), by C. C. Curran, and 
Portia (107), by Florence A. Francis, are very worthy of notice, 
and so also are Mrs. Dillon's "Roses" (in), W. V. Birney's 
Harmony (113), Frank Waller's "Rye Beach" (112), and Lin- 
denschmidt's "Feeding the Pigeons" (116). By Irving R. 
Wiles is a "Summer Idyl" — a young girl seated on the stoop 
of a country house (124)— a bright picture full of sunshine. 
"An Idyl," by W. H. Lippincotf (125); Old Fishing Houses on 
the Coast, Madison, Conn. (126), by A. Van Cleef Dodgshun; 
Albert Insley's Winter in Rockland County (128), William Sar- 
tain's "Jews' Quarter, Algiers" (129), and Mr. Hall's. "Almond 
Blossoms," already referred to, hang in the last panel. From 
here can best be seen Mr. Green's picture. Indolence (73), over 
the South Gallery entrance. 



THE NORTH GALLERY. 

The North Gallery contains some exceedingly interesting 
pictures. No. 133, on the line, next the entrance, is A. F. 
Bunner's Evening in Dordrecht, Holland; quiet and restful in 
sentiment and color. Henry R. Poore's Clearing Land {in) is 
an effective work that hangs near it. Hamilton Hamilton's 
" Sunshiny World full of Laughter and Leisure " (141) shows 
several young women enjoying themselves on a bluff above 
the sea. J. F. Murphy's "Approaching Night" (142), Macy's 
" Winter Morning " (148), and McCord's " Adirondacks" (149) 
are interesting in subject and treatment. By Carl Hirschberg, 
A Quiet Smoke (144) is a picture with vivid contrast of sunshine 
and shadow. Alden Weir's "Portrait of a Child" (147) in 
white dress, with an orange in one hand, is a work of quiet tones 
and some exceptionally fine qualities. Benoni Irwin's Portrait 
of Mrs. A- P- — (151) commends itself for its excellence as 
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a piece of painting, aside from its very satisfactory character as 
a likeness. Percy Moran's " Rehearsal for the Ball " (152) and 
F. Schuchardt's "Drifting" (154) are pictures next worthy of 
notice. 

A. H. Wyant's "Cloudy Weather" (153) is one of the most 
thoroughly satisfactory pictures the artist has painted. The 
sky is full of dark clouds, through which the sunshine breaks, 
beautifully illuminating the cloud-forms near the opening, and 
falling across the landscape with strong effect. The landscape 
is characteristic of Mr. Wyant's best work, its treatment in 
shadow and sunshine being very realistic. A pool in the fore- 
ground is ruffled by the wind, the force of which we see also 
in the movement of the clouds. 

Charles F. Ulrich's "Washing of the Feet, St. Marks, Venice" 
(156), is a large canvas, brilliant in light and color, occupying 
the center of the north wall, showing this peculiar ceremony in 
great magnificence. Above it hangs William Bradford's paint- 
ing representing the English Arctic Expedition in search of Sir 
John Franklin caught in the ice, meeting the English and American 
whaling fleet (155). The middle vessel of the principal group of 
three is the "Resolute," commanded by Captain Kellett; the 
next on the left is her consort, "The Assistance." To the right 
is the American barque, "McLellan," hopelessly crushed and 
finally abandoned. The remaining vessels are English and 
American whalers. The expedition remained fast in the ice 
for two weeks before liberation, and then the English vessels 
went ~ north to Melville Island, eventually abandoning the 
"Resolute" and her consort, and returning to England. The 
"Resolute" in time broke loose and drifted 1,500 miles south, 
where she was found by an American whaler, manned and pro- 
visioned, and taken to New London. She was soon afterward 
purchased by the American Government, and by vote of Con- 
gress presented to Queen Victoria. Four years ago she was 
broken up, when a carve-l table was made from her timber 
which was presented by the Queen to the President of the 
United States.— James M. Hart's " In Rueful Gaze the Cattle 
Stand" (157), F. K. M. Rehn's Moonrise before Sunset (159), 
William Morgan's La Mandolinata (160), E. Wood Perry's Cra- 
dle Song (161) and "Mid-day," by George Inness, Jr. (162) are 
interesting pictures, also on the north wall. 
Eastman Johnson's "Portrait of the Right Rev. H. C. PotSer" 
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(164) hangs on the corner panel, and is an effective present- 
ment of the Bishop. " Coming through the Wood " (167), by J. 
W. Casilear, "A Prisoner" (168), by E. A. Moore, and "A June 
Morning," by Henry A. Loop, command attention on the east 
wall. Here, also, is T. W. Wood's Curbstone Politeness (173) — 
a negro boy offering a companion a cigar stump from a collec- 
tion he holds in his hand. Charles Y. Turner's "Sunday 
Morning" (174) is a quiet, low-toned picture of an old woman 
reading a bible. J.. H. Witt's "Brave Effort" (177), depicts a 
number of children endeavoring to recover a straw hat which 
has blown into a stream about which they have been playing. 
By Jervis McEntee, " The Funeral of a Veteran " (178) shows a 
line of carriages dark against ground covered with snow — a 
late afternoon effect. In Constant Mayer's " First Communion " 
(180), a procession o£ white robed young girls, carrying lighted 
candles, approaches the altar of a church. In the foreground, 
a young woman in a dark dress, leaning, in devotional attitude, 
over the back of a chair, is an effective note of contrast. In 
Alice Hirschberg's "November" (184), there is a fine effect of 
light, and Adah C. Murphy's By a Cannl (182), is rich and 
effective in color. 

On the south wall, Francis C. Jones* Unexpected Visitor (193), 
Hugo 'BreuVs Dreamful Ease (195), and J. B. Botlo's "Evening" 
(194) command attention. Mr. Botto's picture, while different 
from his painting in the Corridor ($6). has in it the same sym- 
pathetic quality that characterizes the latter work. The sun has 
gone down, and only a few streaks of light in the sky show 
through the trees. A stream comes out of the hazy distance, 
sparkling where it catches the light as .it ripples toward us, 
until it loses itself in the quiet pool in the immediate fore- 
ground. Off in the distance, where a passage of light crosses 
the landscape, a house is seen among the trees. There is a 
feeling of silence and repose in the picture, and withal, an 
unusiial charm of color. Julian ScoH's Death 0/ Geiural Sedg- 
wick (196) occupies the center of this wall. It is the largest 
painting in the exhibition. '-By the Summer Sea" (198), by 
Wordsworth Thompson, "In the Meadow" (199), by Arthur 
Parton, and "'Mid Blossoms Sweet" (201), by Edward L. Field, 
are effective pictures worthy of notice. William Forsythe's 
" Apprentice " (200) is a broadly painted picture, fine in draw- 
ing and color. H. Siddons Mowbray contributes " The Rose 
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Festival" (from Lalla Rookli) — (202), showing a number of 
young oriental girls sitting on tlie grass, who have half-buried 
themselves in a wealth of pink, white and yellow roses. The 
figures are carefully drawn and the picture is soft and rich in 
color. Above this is The Fortunes of War (203), by James G. 
Tyler. The last number in the gallery is "The Miser and the 
Thief " (204), by Walter Sanford. 



THE EAST GALLERY. 

■ At the left of the entrance from the North Gallery the first 
picttire on the line is W. 11. Lippincott's "Maiden" (205), a 
pleasing head and bust, showing some excellent flesh painting. 
By the late Arthur Quartley is " Low Tide, Coast of Cornwall " 
(206) ; old fishing boats on the beach, with pools left by the tide; 
very bright and luminous in quality. Thomas Moran's "Gate 
of Venice " (213) showo the entrance to the Grand Canal, on a 
bright but hazy morning ; the Custom House and Santa Maria 
della Salute on the left ; the DogeS Palace, the domes of San 
Marco and the Campanile on the right, tinged with the glowing 
color of the morning sky. Boats with gay colored sails, with 
people in bright costumes are in the near foreground. 

Mary Kollock's Early Alorning in the Mountains (210) hangs 
above this. Walter Shirlaw's "Modesty" (215) is a rich, low-toned 
head and bust of graceful lines; William Morgan's "Italian 
Mother " (214) is thoroughly characteristic in type, and C. N; 
Turner's " Long Island Potato Patch " (218) is a vigorous piece 
of painting. William Hart's " Cloudy day, with Cattle" (219) 
is an exceptionally strong work and shows the painter in his 
most artistic vein. There is a feeling of motion in the clouds 
and of life in the cattle, while the color is very rich and warm. 
Bruce Crane's " Russet and Gold " (221), and Charles H. 'WooA- 
hxxry's Edge 0/ the Marsh (216) have good "out-door" feeling, 
and H. A. Loop's "Dancing Lesson" (225) has a pleasant 
effect of sunshine and shadow. Amalie L. Crook's Takitig the 
DoWs Portrait (223), and Charles C. Curran's "Cabbage Gar- 
(;len " (226), are well worthy of notice. No. 227, by Frederick P. 
Vinton,- is a portrait of Theodore Chase, Esq. William H. 
Beard's "Jupiter, lo and Juno " (232) contains some strong hu- 
man e.xpression transferred to the faces of the lion, lioness and 
young heifer. A "Morning at RocUaway " (236), by Arthur 



